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None of us is a completely open book to the world, but Rihards Plesanovs is a particularly mysterious man. | have
no idea whether he knows how, during conversations, his eyes tend to linger for a while on one or another of his
interlocutors, and that this fixed, observant gaze like that of a forest bird makes one wonder what is really going on
in the chambers of his mind.

One could begin with a different introductory paragraph, but while the music chosen for this first solo album does
not specifically provide answers, it does give a better sense of what lies at the core of this person known as Rihards
Plesanovs, and albums like this are always a particular delight.

Works by Ligeti and Messiaen serve as a nucleus for the album’s content, with the other components derived from them.
“I struggled for quite some time with how to sequence the pieces so that they unfold and flow from one to the next.”

Plesanovs searches for music slowly and calmly. Sometimes his ear is drawn to a piece played by someone else. This
album consists of works that have been in his repertoire for several years, and they are interspersed with four poems
by four different poets (all, however, born in the same quarter of a century).

“The inclusion of poetry was an impulsive idea - | wanted to add something more to the album. Not that
anything was missing, but | wanted to break out of the academic format and find another facet of content.”

Plesanovs has previously collaborated with the selected poets on various creative projects.

“I sent each of them a piece of music - the one that follows their poem on the album. When selecting the
musical pieces, | took into account each writer’s unique voice and reading style. | wanted the poetry to become
music and form a ritual bridge to the next piece.”

ZEMZARIS

Imants Zemzaris is the sublime recluse of Latvian music and an aristocrat of music description. He composes quite
diverse music that is nevertheless well understood by people. His oeuvre includes many piano and instrumental
chamber works, several extended vocal-instrumental opuses, organ and choral music, several symphonic scores,
and much music for the theatre. Zemzaris has also penned brilliant essays and reviews and has extensively studied
the great Latvian symphonist Janis Ivanovs. He tends to perform as a solo pianist and accompanist for his own songs
and has made many recordings.

In the 1970s, Zemzaris and his close friend Péteris Vasks, Vilnis émidbergs, Péteris Plakidis and several other members
of the generation of composers born in the post-war years introduced a more contemporary and concentrated type
of music. In the magazine Mdzikas Saule, he stated: “The symphonic monument of the old masters seemed worthy of
respect but alienated, distant, anonymous and not very topical. Why express oneself in such a long, abstract, generalised,
global manner? It was important to us to express ourselves in a more immediate, reactive, concrete, personal way.”

Zemzaris also does so in his piano music, several examples of which have become repertoire hits. In one interview,
he agreed with the journalist that in a few of his pieces he had also, at least partially, touched upon the technique
of minimalism as a way of thinking. Among these, he counted his Textures for piano, which was born at a time that
was politically stagnant (when Soviet-occupied Latvia was fully dependent on the Soviet Union) yet triumphantly
fruitful in terms of creativity (the Soviet period still awaits proper study and description).
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LICETI

Gyorgy Ligeti was one of the greatest figures of 20™-century contemporary classical music, and his contribution is
among the highest pinnacles to which human creativity has ever ascended. His ability to weave microscopic details
into a vast and homogeneous soundscape was extraordinary; in fact, those details seemingly disappear, seen only
by an eye immersed in the score. Listeners are taken on an enthralling, endless journey, with a master guide whose
language is direct and stern, who is incredibly generous with his imagination, and whose music is ironically cynical
or seeking of serene beauty, depending on what is necessary.

Ligeti’s Etudes for piano were composed by a man who was not known as an unrivalled pianist. He only began
playing in his early teens, composed Musica ricercata in his thirties, and then returned to piano music only in the
later 1970s. The études, which are divided into three books, are work of his later years, written between 1985 and
2001. However, due toiliness, he was unable to realise all his ideas.

Ligeti once wrote in an annotation that his method of composition was improvisation: he put all ten fingers on the

piano and imagined music, his fingers retained a mental image of that music, and then he began playing. Of course, this
was just a starting point, and the final result could be very different. The Etudes were the fruit of the entire intellectual
arsenal at Ligeti’s disposal, sources of which included the études of Conlon Nancarrow, the micropolyphony of the
African Pygmies, medieval and Renaissance music, Balinese gamelan, Bill Evans and Thelonious Monk as well as an
interest in mathematics, chaos theory, fractals, geometry, Escher’s drawings and the ideas of Borges and Carroll.

According to the English pianist Danny Driver, the Fanfares étude presents the archetype of major and minor
fanfares, which layer over ostinato aksak rhythms (a term borrowed from the court music of the Ottoman Empire
and characterised by two- and three-part cells arranged in various combinations). Are these Bartdkian rhythms or
echoes of Latin American salsa, asks Driver.

The étude titled L'escalier du diable is a toccata with ascending and descending passages (Escher?) posited beside
bell-like episodes. Here, Driver sees the spiral phenomenon found in nature (shells, sunflower seeds, galaxies, etc.) as
well as the important tritone interval, which was a sign of darker forces in the music of earlier times.

Ligeti dedicated both études to the notable German pianist Volker Banfield.

SAY

The eminent Turkish pianist and composer Fazil Say used the song Kara toprak (meaning ‘black earth’) by the beloved
and immensely popular Turkish songwriter Veysel (1894-1973) as a springboard for his composition Black Earth.

Veysel belonged to the Alevi tradition, a less dogmatic branch of Islam rooted in the mystical teachings of
Muhammad'’s son-in-law Ali. Blind since childhood, he listened to folk music with his family and friends and,
encouraged by his father, began to play the stringed instrument known as the baglama or saz. According to the
annotation to Say’s composition, Veysel later studied poetry and spent his life travelling from village to village as an
asik (or ashik, a ‘singer-poet/bard’), eventually becoming a symbol of Turkish culture.

In the song chosen by Plesanovs, Veysel speaks of the earth as the source of all goodness. If one works the land and
cares for it, it will provide meat, milk, bread, fruit, shelter and a foundation under one’s feet; in short, the earth is the
beloved that never betrays, the only one that can ever be fully trusted, to the very end of one’s days.

At the beginning and end of the composition, Say imitates the sounds of the saz, while in the extended middle
section he indulges in his characteristic cocktail of different piano styles. This piece for piano is paired with a poem
by Liana Langa, who is one of Latvia’s most prominent poets of the turn of the 20%*/21*t century, the author of five
collections of poems and a multiple winner of the Poetry Days Prize and the Annual Literature Award as well as a
publicist and politician.

“The muffled sounds in the opening and closing of Say’s piece remind me of the timbre of Langa’s voice. In 2018,
the artist and thinker Bernard Sordet visited Riga and Talsi with an exhibition and intellectual meditation. | was
part of a small group of like-minded people who participated in this meditation with music and poetry; Langa
read poetry, and that’s how we became acquainted.”

Langa wrote this particular poem sometime in the first decade of the 21t century, when she had received a European
scholarship and chose Vienna and an artists’ residency in a small Romanian village called Cetate as sources for
refreshing her creative impulses. The village is located on the banks of the Danube River on the border with Bulgaria,
and Langa recalls that she wrote the poem “in a lonely, fantastic place - a converted riverboat station on the Danube
surrounded only by clearings with flocks of sheep and Gypsies”. On the way back, she was waylaid at the Bucharest
airport because “there was a snowstorm, and it was a little hell”. For PleSanovs, this memory called to mind the
Covid-19 lockdown, which accompanied the making of this album like an inevitable shadow.

LEIMANE

Linda Leimane’s arrival on the cultural scene was quick and brilliant - many will remember her symphonic opus Panel
No. 5, which was performed in 2013 by the Academy of Music Orchestra and conductor Andris Vecumnieks and
announced the birth of a new star in the sky of music. Spiritually, Leimane is an extremely independent being, one
into whom all the freshness of Latvia’s wildflowers has flowed and melded with the distant lights of the gleaming
heavenly bodies in the unfathomable Universe. Her music is physically pleasing, attractive to the ear, and something
a listener must surrender to.
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On herwebsite, Leimane refers to the physicality of her sonic language, mentioning also concepts such as gesture,
sculpture and smell. Her oeuvre includes music for orchestra, large ensembles, chamber ensembles and soloists
in electroacoustic projects. She experiments in electronic music and enjoys collaborating with artists from other
media. Leimane’s music can be heard in the Baltic states, western Europe, Scandinavia and Australia and has
received awards in national and international competitions.

“Leimane shyly came up to me in the Academy of Music café and offered me to perform her work Les flexibles.
At the time, | didn’t know what | was signing up for, but the piece consumed me from the very first passage. |
also felt that there may have been a glass of absinthe on Leimane’s table when she was composing it; she was
studying Lyon at the time. When | asked her if that was the case, she did not deny it.”

Leimane herself comments: “The main material for Les flexibles came from improvising on an out-of-tune piano in
a bathhouse and pondering about the sensually vibrant bodies in Auguste Rodin’s sculpture The Gates of Hell, and
also from contemplating about the static and dynamic, about vitality and machine-like apparatuses.”

Like several other works by Leimane, Les flexibles placed first in the Péteris Vasks Foundation Young Composers
Competition. This took place in 2012, with Vasks stating: “There was no doubt about the first prize - Leimane’s score
is ajoy to hold in one’s hand! It's masterfully written and well crafted; everything has been thought of.”

MESSIAEN

Regarding Le baiser de I'Enfant-Jésus (movement XV of the magnificent cycle Vingt regards sur I'Enfant-Jésus),
Olivier Messiaen said: “The little Jesus is with us at every Holy Communion; he lies near the door, and then at one
point he opens the door to the garden and approaches us in a shaft of brilliant light to kiss us.”

At the end of May 2020, theatres and concert halls slowly reopened after the lifting of the pandemic lockdown.
Plesanovs’ solo concert titled Changing Textures took place in the Small Hall of the GORS Embassy of Latgale
in front of an in-person audience seated in a socially distanced seating arrangement, with many more watching a
livestream at home in front of their screens.

Poet Anna Rancane was among the lucky twenty-four listeners to get a seat in the hall: “ hadn’t had any closer
contact with Messiaen’s music before, but PleSanovs’ performance of Le baiser de I'Enfant-Jésus left a deep
impression.”

“In autumn 2020, | took part in Rancane’s anniversary performance titled Latgale Fresco and completely
fell in love with her texts and her essence as a person. | had already earlier wondered who could speak about
Messiaen through poetry. | thought maybe I'd look for something in French, but then at one moment it all
clicked, and | realised Rancane, with her sense of Latgale, might be the one. | don’t have a direct connection
with Latgale myself, but in recent years this region of Latvia, its people and their culture have resonated
strongly with me. In addition, this album was recorded at the ‘Gors’ Embassy of Latgale - | lived in the town of
Rézekne for awhole week.”

Rancane is one of Latvia’s most notable poets. She has published nine collections of poems, writes in Latvian and
Latgalian, is a symbol and soul of Latgalian culture, and writes not only poetry but also screenplays, libretti, stage
mysteries, plays and biographical books. She is an Officer of the Order of the Three Stars, Latvia’s highest civilian
order. She has also received the Veidenbaums Prize, the Aspazija Prize, the Bonuks Latgalian Culture Award and
the Annual Literature Award.

The vibrations of Catholic Latgale and Messiaen’s music are close indeed - in Rancane’s poem, birth and departure
become one, the eyes of deceased friends open to infinity, and a person’s strength lies in the gaze of the little Jesus
towards the unknown.

VASKS

In 1980, Péteris Vasks composed White Scenery for piano, which he dedicated to his friend and colleague Imants
Zemzaris (whose work is represented on this album by Textures). Ayear later, his Autumn Music (Quasi una sonata)
was published. In 1995, he composed Spring Music (Quasi una sonata). In the winter of 2008-09, he finished the
score for the missing season, namely summer. Vasks encourages musicians to perform the parts of the Seasons
cycle separately, but if they are performed together, then only in a certain order. PleSanovs has also included the
whole cycle in his programmes on several occasions.

Vasks has commented: “I once wrote the music for Ansis Bérzins” animated film White on Both Ends, Green in the
Middle (1977).1 composed White Scenery a fewyears later. It’s possible that the film served as the firstimpulse for my
sonic reflections on the cycle of the year. For me, too, the year begins and ends with the colour white.

“That winter turned out to be so clean, so white. Every year should begin like that, by engaging in better actions
and thinking better thoughts. Just imagine - a January morning, snow covers all that is dirty, and the whole year lies
ahead of us. White and tranquil, cleansed of everything. Here are two sound images that complement each other. It
feels like it could go on forever. Without any changes.”

“At the Sansusiopen-air festival in rural Latvia in 2016, Sergej Timofejevread his texts in the forest at 2a.m., and
| tried to improvise something to accompany him. Remembering this experience, | decided to set Vasks’ White
Scenery alongside the fragility and ache of Timofejev’s poetry.”

Timofejev remarks: “White Sceneryis a very powerful and profound piece. And | don’t really have much more to add,
because the poem is about exactly the same thing: about the silence between sounds, about a different tempo,
about the fact that everything has an echo, and that echo resounds even if we don‘t perceive it. Regarding the pianist
mentioned in the poem - | don’t think there’s a specific prototype for him. He is, so to speak, a cobupatenbHbiit 06pa3
[a fictitious character composed of several features].”

Timofejev is a Latvian poet who writes in Russian. He has authored seven books. Together with Alexander Zapol,
Artur Punte, Zhorzh Uallik and Viadimir, he founded the Orbita text group in 1999, which focuses on literature, book
publishing (in Russian and Latvian) and junctures between the arts: video poetry, multimedia projects, etc. He is
currently the editor of the Russian version of Arterritory.com. Timofejev also translates lyrics and wrote the libretto
for the opera Mikhail and Mikhail Play Chess by Kristaps Pétersons as well as the opera Contact by Edgars Makens.
He also initiates literary and multimedia projects.

In the summer of 2018, Orbita released Timofejev's bilingual poetry collection titled Reply, which includes
a poem about morning in a land of introverts. At the 2018 London Book Fair, Latvia was the guest of honour
and presented itself as a land of introverts, a campaign initiated by advertising specialist Una Rozenbauma.

RACINSKIS

Edgars Raginskis says: “I've intended Small Electronic Music for piano as a reflection on the drum-and-bass, techno
and dubstep genres of electronic music, which have been popular over the past decade. In his Warsaw Triptych cycle
from the 1970s, composer Imants Zemzaris explored rock music for piano, and I'm similarly convinced that this is a
great instrument for the illusions and allusions of electronica.”

Little Electronic Music was commissioned by the Péteris Vasks Foundation and premiered at the Spikeri Concert
Hallin Riga in the spring of 2012, with Liene Circene at the piano.

“When | heard this piece, | wanted to shake my hair along to the rhythm. The piece mesmerised me in a positive
trance.”

Raginskis is a composer, music reviewer, cultural journalist and researcher of Soviet censorship. He is the voice of
Latvian Radio 3 Klasika and the face of culture news on Latvian Television. He is also one of the few who search
for and find meeting points between philharmonic and non-academic values and successfully weave them into his
creative work. He has written piano music, choral music, solo songs, song cycles, a few extended vocal-instrumental
works and some orchestral music. He has composed extensively for theatre productions and has worked closely with
director Valters Silis.

PLESANOVS

“Mushroom Rhapsody is my first and only publicly performed composition, but | wouldn’t want people to now
start calling me a composer. At the Arena festival in 2012, there was a concert called Cage Night, and there |
played it for the first time, as a tribute to John Cage - music for audio recording and piano.

“Some time ago, a friend of mine told me that Cage had been an active mushroom hunter and researcher. | also
remember Cage saying that mushroom spores can vibrate and exhale sounds, and that everything around us
has a sound of some sort. Actually, my composition has little to do with mushrooms, although maybe in the first
part of the piece they might be hallucinogenic mushrooms.
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“While listening to Cage’s music, | came across Dream, which he wrote in 1948 for solo piano, and | found its
melody very special and intimate, so it permeates my piece.”

The attentive listener will hear that the composition combines two layers of piano sounds - an ordinary piano and a
pre-recorded prepared piano.

Regarding mushrooms, Pledanovs collaborated with Inga Zolude, a deeply observant writer with particularly supple
language and subtle feeling. She has published five novels and two collections of short stories. She has also written
for children and is a winner of the prestigious European Union Literature Prize.

“I met Zolude in connection with the composer Emils Darzin$ (1875-1910) and her long story 1904: Valse
mélancolique, which was published in 2018. We both took part in an event at the Janaskola school in Darzins’
hometown. After Zolude wrote a text for my composition, the Latvian mycological society invited us to
participate in a public online conversation about John Cage. She had done a lot of research and had bought
and studied several books on mushrooms that had also inspired Cage.

“Zolude arrived at the recording session for the poetry reading with a little music box. She turned the cylinder
as she spoke, and the music box played its melody, but we couldn’t figure out what song it was. How could one
not make an allusion to Cage’s music for toy pianos?”

In her text, Zolude invokes the mushroom rain promised by the / Ching, or Book of Changes. Living in a land where
lakes can be summoned to earth from the sky, we Latvians believe in the mushroom rain. Cage, too, always believed
everything the / Ching told him. Take it with you when you go mushroom picking. Mushrooms are everything, and
everything is mushrooms. We recall that Lenin, too, was a mushroom. | am the wood blewit, the honey fungus, the
old man of the woods, the velvet shank, the meadow mushroom, the lawyer’s wig, the olive oyster, the black morel,
the yellow morel and also the wine cap stropharia, the humpback, the milk cap, the sheep polypore... | am.

Orests Silabriedis



| am Rihards PleSanovs. | was born in the northern Latvian town of Gulbene and began my exploration of music
there as well, later continuing it in Césis, Riga, Hannover and many other places.

| am a pianist and piano teacher. | play in the Quadra Piano Quartet and the Arcandela multi-style ensemble. As
a soloist, | perform with Kremerata Baltica, Sinfonietta Riga, the Liepaja Symphony Orchestra and the Latvian
National Symphony Orchestra (LNSO); | also collaborate with the Latvian Radio Choir. | have given solo concerts in
Switzerland, Italy, France, the Netherlands, Portugal and elsewhere.

| was a finalist in the 2017 Jazeps Vitols International Piano Competition.

As a soloist, | have also taken part in the Sansusi festival in Akniste, the LNSO Summer House Festival, the Césis
Art Festival, etc.

| have premiered new works by Jékabs Jancéevskis, Anitra TumsSevica, Linda Leimane and other Latvian composers.
| regularly record for theatre productions and films. | collaborate with saxophonist Karlis Auzin3, vibraphonist Janis
Fedotovs, double bassist Oskars Bokanovs, baritone Armands Silind and other musicians.
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Neviens no mums nav gluZzi pasaulei atvérta gramata, tacu Rihards PleSanovs ir seviski noslépumains cilvéks. Ne
jausmas, vai vins pats jat, ka sarunu laika vina acis médz ilgstosak uzkavéties pie kada no sarunbiedriem, un tas ir
tads mezaputna nekustigais, vérigais skatiens, un tad gribas uzzinat, kas isti notiek Riharda smadzenu kambaros.
Ar 3o rindkopu varétu ari nesakt, tacu pirmajam soloalbumam izvélétas muazikas saraksts ne jau nu gluzi dod
atbildes, tomér kaut kada zina labak lauj sajust, kas ir cilvéka Riharda PleSanova kodols, un par $adiem albumiem
vienmer sevisks prieks.

Albuma satura aizmetnis ir Ligeti un Mesiana opusi, un no tiem atvasinajusas paréjas sastavdalas.

“Diezgan ilgi lauziju galvu, ka virknét skandarbus, lai bitu sajiita, ka tie izriet cits no cita.”

Mdaziku Rihards meklé leni un mierigi. Savureiz ausi piesaista kaut kas, ko spéle kads cits. éajé tvarta likti vairakus
gadus repertuara nogulsnéjusies darbi, un tiem lidzas kartoti cetri dazadu dzejnieku dzejoli (visi Cetri dzimusi viena
gadsimta ceturksna laika).

“Dzejas ieklausana irimpulsiva ideja — gribéjas pievienot vél kaut ko. Ne jau ta, ka kaut kas butu triicis, bet es
véléjos iziet no akadémiska formata un atrast vél kadu satura Skautni.”

Arizvéletajiem dzejniekiem Rihardam bijusi iepriek$éja radosa sadarbiba.
“Katram iesitiju skandarbu, kas seko péc dzejas, un, domajot par $o, nému véra katra autora unikalo balsi un
lasiSanas Tpatnibas. Véléjos, lai dzeja kliist par miziku un izveido ritualu tiltu uz nakamo skandarbu.”

ZEMZARIS

Imants Zemzaris ir latvieSu muzikas cildenais eremits un mdazikas aprakstniecibas aristokrats. Cilvékiem labi
saprotamas, bet ari gana daudzveidigas muzikas autors. Darbu saraksta: padaudz klavierdarbu un instrumentalas
kamermazikas, vairaki izvérstas formas vokalinstrumentali opusi, érgelmtzikas un kormuzikas paraugi, vairakas
simfoniskas partittras, daudz rakstijis mdziku teatrim. Rakstijis briljantas esejas un recenzijas. Ciesak péta Latvijas
muzikas dizgaru, ievérojamo simfoniki Jani lvanovu. Médz uzstaties ka solopianists un savu dziesmu atskanojumu
koncertmeistars, veicis daudzus ieskanojumus.

70. gados Imants Zemzaris vienkop ar tuvu draugu, domubiedru Péteri Vasku, Vilni émidbergu, Péteri Plakidi un
vél vairakiem péckara gados dzimuso komponistu paaudzes parstavjiem naca ar laikmetigakas un koncentrétakas
muzikas priekslikumu. Kada zurnala Mdzikas Saule sleja Zemzaris saka: “Vecmeistaru simfoniskais monuments skita
cienu raisoss, tacu atsvesinats, tals, anonims, ne visai aktuals. Kadé| izteikties tik gari, abstrakti, visparinati, globali?
Mums bija svarigi izpaust sevi momentanak, reaktivak, konkrétak, personigak.”

Zemzaris ta dara ari sava klaviermuzika, kur vairaki no paraugiem kluvusi par repertuara hitiem. Kada intervija Zemzaris
piekrit zurnalistei, ka viena otra sava opusa savulaik uztaustijis art minimalisma tehniku k& domasanas veidu, vismaz
fragmentari, un tad nu pie tiem varot skaitit ari Faktaras klavierém, kas dzimusas no politiska viedokla stagnatiska
(tobrid ir nevis neatkariga, bet no Padomju Savienibas pilniba atkariga Padomju Latvija), toties no radosa skatpunkta
triumféjosi augliga laika (padomiju periods vél gaida kartigu pétisanu un aprakstisanu).
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LICETI

Gergs ir viena no 20. gadsimta izcilakajam personibam masdienu klasiskaja muzika, un vina devums ir viena no
augstakajam virsotném, kadas vispar jelkad pacélies radosais cilvéks. Ligeti spéja mikroskopiskas detalas savit
plasa un viendabiga skaniska ainava ir arkartéja: stkumi paztd, tos redz tikai partittra iegrimusi acs. Més dodamies
valdzinosi bezgaliga klejojuma, kura ce|vedis ir valoda tieSs un paskarbs, izdoma neticami dasns, muzika péc
vajadzibas ironiski cinisks vai ramu skaistumu meklgjoss skanumeistars.

Gerga Ligeti Etides klavierem radijis virs, kur$ pats nebija slavens ka neparspéjams pianists. Vin$ saka spélét tikai
agrinos padsmit gados, trisdesmit gadu vecuma saceréja Musica ricercata un péc tam klaviermuzikai pievérsas tikai
70. gadu otraja pusé, un trijas burtnicas sadalitas etides ir vélino gadu veikums, tapis no 1985. lidz 2001. gadam.
Slimibas dé| visas ieceres komponistam neizdevas istenot.

Kada anotacija Ligeti teicis, ka vina metode bijusi improvizésana: uzliek visus desmit pirkstus uz klavierem un
iztélojas muziku, pirksti saglaba sis muzikas mentalo atteélu, un komponists sak spélet. Protams, tas ir tikai aizmetnis,
un rezultats var but pagalam atskirigs. Etidem kamas stavejis viss Ligeti riciba esosais intelektualais arsenals, kura
avoti ir Konlona Nankarova etides, Afrikas pigmeju mikropolifonija, viduslaiku un renesanses mizika, Bali gamelans,
Bils Evanss un Teloniuss Monks, interese par matematiku, haosa teoriju, fraktaliem, geometriju, ESera ziméjumiem,
Borhesa un Kerola idejam.

Etide Fanfares rada mazora un minora fanfaru arhetipu, ta raksta anglu pianists Denijs Draivers, kas slanojas
pari ostinétiem aksaka ritmiem (termins aizglts no Osmanu impérijas galma muzikas, un to raksturo dazadas
kombinacijas kartotas divdalu un trisdaju Stnas). Bartoka ritmi vai Latinamerikas salsa — jauta Denijs Draivers.

Etidé L'Escalier du diable ir tokata, kur lidzstatitas augSupejosas un lejupejosas pasazas (ESers?) un tadas ka zvanu
epizodes. Denijs Draivers te saskata daba sastopamo spirales fenomenu (gliemezvaks, saulespukes séklas, zvaigznu
galaktikas u. tml.), un batisks ir tritona jeb triju tonu intervals, kas senaku laiku muzika bija tumsaku speku zime.

Abas etides veltitas ievérojamam vacu pianistam Folkeram Banfildam.

SAJS

Par atspérienu savai kompozicijai Black Earthievérojamais turku pianists un mazikas autors Fazils Sajs némis iemilota
un nemér populara turku dziesminieka Veiséla (Veysel, 1894-1973) saceréto dziesmu Kara toprak (Melnzeme).

Dziesminieks jeb asiks Veiséls piederéja pie islama atzara alevisma, kas saknojas mistiska sekosana Muhameda znota
Aliidejam un, ka stasta, esot mazak dogmatisks, pienemot sava gariga vaditaja norades dzivei. Veiséls kops bérnibas
bija neredzigs, gimené un tas draugu loka klausijas tautasmuziku un, téva pamudinats, saka spélét strinkskinamo
instrumentu sazu jeb balamu; vélak Veiséls studéja dzeju un dzivi vadija, celojot no ciemata uz ciematu, ar laiku
klUstot par Turcijas kultGras simbolu, ta teikts Saja opusa anotacija.

Pianista izvélétaja dziesma Veiséls runa par zemi ka visa labuma avotu — ja apstradasi to un ripésies par to, zeme dos
tev galu, pienu, maizi, auglus, patvérumu un pamatu zem kajam, vienvard, ta ir milota, kas nekad nepievils, un vieniga,
kurai jelkad iespé&jams uzticéties [idz galam.

Opusa ievada un nosléguma Fazils Sajs atdarina saza skanas, savukart izvérstaja vidusdala labprat Jaujas dazadu
klavierspéles stilu kokteilim, kas vinam raksturigs. Ar $o klavierdarbu likts pari dzejolis, kura autore ir Liana Langa —
viena no Latvijas 20./21. gadsimta mijas ievérojamakajam dzejniecém, piecu dzejolu krajumu autore, Dzejas dienu
balvas un Literatlras gadabalvas vairakkartéja ieguvéja, ari publiciste un politike.

“Saja skandarba ievada un nosléguma slapéetas skanas man asociéjas ar Lianas balss tembru. 2018. gada Riga un
Talsos arizstadi un intelektualo meditaciju viesojas makslinieks un domatajs Bernars Sordé. Bijam maza domubiedru
grupina, piedalijamies $aja meditacija ar mziku un dzeju, Liana lasija pantus, un ta més iepazinamies.”

Lianas Langas izvélétais dzejolis tapis kaut kad 21. gadsimta pirmaja desmitgadé, kad dzejniece bija sanémusi Eiropas
stipendiju un par dailrades impulsu atsvaidzinasanas avotiem izvéléjas Vini un makslinieku rezidenci maza Rumanijas
ciema, ko sauc Cetate. Ciems atrodas Donavas krasta pie robezas ar Bulgariju, un Liana Langa atceras, ka “dzejolis tapa
vientula, fantastiska vieta — parbuvéta upes kugu stacija pie Donavas, kur apkart tikai klajumi ar aitu bariem un cigani”.
Atpakalcela dzejniece iesprida Bukarestes lidost, jo “sakas sniegputenis, ta bija maza ellite”, un Sis atminstasts Rihards
Plesanova smadzenés saslédza paraléli ar Covid-19 iespaida noteikto majsedi, kas ir $T albuma tapsanas neizbégama éna.

LEIMANE

Linda Leimane uzausa strauji un spozi — daudziem bus atmina Lindas simfoniskais opuss Panel no. 5, kas Muzikas
akadémijas orkestra un dirigenta Andra Vecumnieka lasijuma 2013. gada pavéstija jaunas zvaigznes dzimsanu
pasaules muzikas debesis. Linda ir garigi galéji neatkariga bdtne, vina, liekas, saplUdusi visa Latvijas plavuziedu
svaigme un sakususi ar neaptverama Visuma spidigo kermenu talinajam gaismam. Lindas muzika ir fiziski patikama,
ta pievelk ausi, taiir jalaujas.

Majaslapa pati komponiste norada uz savas skanuvalodas fizikalitati, un vél tur paradas tadi jedzieni ka Zests, skulptdra,
smarza. Darbu saraksta: mazika orkestrim, lieliem ansambliem, kameransambliem un solistiem elektroakustiskos
projektos. Linda eksperimenté elektroniskaja muzika un sadarbojas ar citu mediju maksliniekiem. Vinas mazika skan
Baltijas valstis, Rietumeiropa, Skandinavija un Australija. Darbi sanem godalgas nacionalos un starptautiskos konkursos.

“Linda kautrigi pienaca man klat Mizikas akadémijas kafejnica un piedavaja iestudéet vinas darbu Les flexibles.
Tobrid nezinaju, uz ko parakstos. Skandarbs maniierava sevijau no pirmas pasazas. Jutu arito, ka uzkomponistes
rakstamgalda, iespéjams, bijusi absinta glaze, tolaik vinas studijas bija saistitas ar Lionu. Kad Lindai jautaju, vai
ta bija, vina to nenoliedza.”

Linda Leimane par opusu: “Les Flexibles galvenais materials radas, improvizéjot atskanojusas klavieres pirtina un

aizdomajoties par Ogista Rodéna jutekliski dzivigajiem kermeniem vina skulptlra Elles varti, ari par statiskumu un
dinamiskumu, par dzivigumu un masinériju.”
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Tapat ka vairaki citi Lindas opusi, ari Les flexibles sanéma | vietu Pétera Vaska fonda rikotaja jauno komponistu
konkursa.

Tas notika 2012. gada, un Péteris Vasks teica: “Nebija nekadu Saubu par pirmo vietu — Lindas partitGru ir prieks turét
roka! Ta ir meistarigi uzrakstita, labi izstradata; par visu ir padomats.”

MESIANS

Par sava grandioza klaviercikla Divdesmit skatienu uz mazo Jézu XV dalu Maza Jézus skdpsts Olivje Mesians saka:
“lk Sveta Vakarédiena reizé mazais Jézus ir ar mums — vin$ gul tuvu durvim un tad viena bridi atver durvis uz darzu
un spozas gaismas stara tuvojas, lai noskapstitu mas.”

2020. gada maija beigas teatri un koncertzales pamazam atkal véra durvis, cilveki sédéja izklaidus, lielaka auditorija
bija pie tiesraizu ekraniem, un Latgales véstniecibas GORS Mazaja zalé notika Riharda Plesanova solokoncerts
Mainigas faktdras.

Dzejniece Anna Rancane bija viena no laimigajiem 24 klausitajiem, kas tika pie sédvietas zalé: “leprieks ar Mesiana
muziku nebija cieSaka kontakta, bet Riharda spélétais Maza Jézus skdpsts atstaja dzilu iespaidu.”

“2020. gada rudent piedalijos Annas Rancanes jubilejas izradé Latgales freska un arkartigi iemiléjos vinas
tekstos un vinas cilvéciskaja butiba. Tiku jau agrak domajis, kur$ gan dzeja varétu runat par Mesianu, bija doma
meklét kaut ko francisku, bet tad viena bridi — klikskis, ka ta varétu bat Anna ar savu Latgales sajitu. Man
pasam ar Latgali nav tiesSas saiknes, tacu beidzamos gados mani spécigi rezoné Sis novads, Latgales cilveki un
vinu kultdra. Starp citu, Sis albums tapa Latgales véstnieciba GORS — veselu nedélu dzivoju Rézekné.”

Anna Rancane ir viena no Latvijas izcilakajam dzejniecém, devinu dzejolu krajumu autore, raksta latviski un
latgaliski, rada ne tikai dzejolus, bet ari scenarijus, libretus, skatuviskas mistérijas, lugas un biografiskas gramatas,
ir Latgales kultdras simbols un dvésele. Triju Zvaigznu ordena virsniece. Sanémusi Veidenbauma prémiju, Aspazijas
balvu, Latgalie$u kultlras gadabalvu Bonuks un LiteratUras gadabalvu.

Katoliskas Latgales un Mesiana muzikas vibracijas ir tuvas — Annas dzejoll piedzim$ana un aizieSana top viens,
bezgaliba veras miruso draugu acis, un tavs stiprinajums ir maza Jézus skatiena uz neizzinamo.

VASKS

1980. gada Peéteris Vasks komponéja klavierdarbu Balta ainava, ko veltija draugam un domubiedram Imantam
Zemzarim (kura dailradi $aja albuma parstav Faktaras). Gadu vélak top Rudens klaviermizika (Quasi una sonata).
1995. gada dzimst Pavasara klaviermidzika (Quasi una sonata). 2008.-2009. gada ziema Vasks pieliek punktu
partitUrai, kura ziméts trikstosSais gadalaiks - vasara. Ta izveidojas cikls Gadalaiki, kura dalas komponists vélé
atskanot ari katru atseviski, bet, ja visas kopa, tad tikai noteikta seciba, un ari Rihards Plesanovs vairakkart ieklavis
savas programmas visu ciklu.

Péteris Vasks saka: “Savulaik rakstiju muziku Ansa Bérzina animacijas filmai Abi gali balti, viducis zals (1977). Dazus
gadus vélak tapa Balta ainava. lespéjams, filmina bija pirmais impulss manam skaniskajam pardomam par gada
apriti. Art man gads sakas un beidzas ar balto krasu.

Un ta ziema iznaca tada tira, balta. Katram gadam ta batu jasakas, darot labakus darbus, domajot labakas domas.
ledomajieties — janvara rits, visu netiro sedz sniegs. Un mums prieksa viss gads. Baltums un klusums, attirits no visa.
Te ir divi skanu téli, kas viens otru papildina. Tada sajuta, ka tas viss varétu turpinaties bezgaligi. Neko nemainot.”

“2016. gada Suséjas brivdabas festivala Sansusi Sergejs divos nakti meza lasija savus tekstus, un es tur
meéginaju kaut ko improvizét. Atceroties So piedzivojumu, sagribéjas Vaska Balto ainavu salikt kopa ar Sergeja
dzejas trauslumu un smeldzi.”

Sergejs Timofejevs saka: “Balta ainava ir Joti spécigs un dzil$ gabals. Un vairak man isti nav ko piebilst, jo dzejolis
ir tiesi par to pasu: par klusumu starp skanam, par citu tempu, par to, ka visam ir atbalss un ta skan, pat ja més to
nenojausam. Un tas dzejoli piesauktais pianists — tam konkréta prototipa laikam nay, tas ir, ta teikt, cobupatenbHbiv
o6paz[no vairakam pazimém salikts fiktivs téls].”

Sergejs Timofejevs ir Latvijas dzejnieks, kas raksta krieviski. Septinu gramatu autors. Kopa ar domubiedriem Aleksandru
Zapolu, Artiru Punti, Zorzu Ualliku un Viadimiru Svetlovu 1999. gada izveidoja tekstgrupu Orbita, kuras uzmanibas loka

ir literatra, gramatu izdoSana (krieviski un latviski) un makslu saskare: videodzeja, multimediali projekti u. tml. Patlaban
portala arterritory.com krievu versijas redaktors. Tulko dziesmu tekstus. Kristapa Pétersona operas Mihails un Mihails spélé
Sahuun Edgara Makena operas Kontakts libreta autors. Inicié literarus un multimedialus projektus.

2018. gada vasara teksta grupa Orbita laida klaja Sergeja Timofejeva dzejas bilingvalo krajumu Replika, kura ieklauts
dzejolis parintrovertu zemes ritu. 2018. gada Londonas gramatu tirgl Latvija bija goda viesvalsts un, péc reklamistes
Unas Rozenbaumas ierosmes, prezentéjas ka introvertu zeme.

RACINSKIS

Edgars Raginskis saka: “Klavierdarbu Maza elektroniska mazika esmu ieceréjis ka refleksiju par peédéja desmitgadé
popularajiem elektroniskas muzikas Zanriem drum’n’bass, techno un dubstep. Savulaik, 70. gados, komponistam
Imantam Zemzarim cikla Varsavas triptihs interesanta skita rokmuzika klavierém, un ari mani majo parlieciba, ka Sis ir
lielisks instruments elektronikas ilGzijam un altzijam.”

Mazu elektronisko miziku Edgaram Raginskim pasGtinaja Pétera Vaska fonds, un darba pirmatskanojums notika
Spikeru koncertzalé 2012. gada pavasari, pie klavierém bija Liene Circene.

“Kad izdzirdéju So skandarbu, gribéjas ritmiski purinat matus. Skandarbs mani valdzinaja ar pozitivu transu.”

Edgars Raginskis ir komponists, mizikas apskatnieks, padomju cenziras pétnieks, kultlras zurnalists. Latvijas Radio
3 Klasika balss un Latvijas Televizijas kultdras zinu seja. Viens no retajiem, kas veiksmigi meklé un atrod filharmonisku
un neakadémisku vertibu satikSanas punktus un sekmigi ieauz tos sava dailradé. Rakstijis klaviermuziku, kormuziku,
solodziesmas, dziesmu ciklus, ir dazi izvérstakas formas vokalinstrumentali darbi un kadi orkestra mazikas paraugi.
Daudz komponéjis teatra izradem, ciesa sadarbiba ar rezisoru Valteru Sili.

PLESANOVS

“Sénu rapsodija ir mana lidz $im vieniga publiski radita kompozicija, tacu es negribétu, lai kads tagad sauktu
mani par komponistu. 2012. gada festivala Aréna bija koncerts KeidZa nakts, un tur es to pirmoreiz nospéléju ka
veltijumu DZonam Keidzam — muzika skanulentei un klavierem.

Kads draugs man jau kaut kad pasen izstastija, ka Keidzs bijis aktivs sénotajs un sénu pétitajs. Man palicis
prata aridzan Keidza teiktais, ka ari sénu sporas spéj vibrét un izdvest skanas un katrai lietai ap mums piemit
kada skana. Patiesiba ar seném mana darba maz sakara, varbut skandarba pirmaja posma tas varétu but
halucinogénas sénes.

Klausoties KeidZza muiziku, sastapos ar 1948. gada rakstito Dream klavierém solo, un taja izmantota melodija
man likas loti Tpasa, intima, tapéc ta caurvij manu skandarbu.”

Verigs klausitajs dzirdés, ka te ir divu klavierskanu slanu savienojums: dzirdam parastas klavieres un ieprieks
jeskanotas sagatavotas klavieres.

Saistiba ar seném Rihards aicinaja uz sadarbibu rakstnieci, seviski lokanas valodas Tpasnieci, dzili vérojoso un smalki
jatoso Ingu Zoludi. Inga ir piecu romanu un divu stastu krajumu autore, prestizas Eiropas Savienibas Literatiras
balvas ieguveéja, rakstijusi art bérniem.

“Ar Ingu iepazinamies saistiba ar Emilu Darzinu un vinas garstastu 1904. Melanholiskais valsis, kas naca klaja
2018. gada. Toreiz mums bija pasakums Darzina dzimtaja Janaskola. Kad Inga bija radijusi tekstu manam
skandarbam, Mikologu biedriba mis uzaicinaja padalities publiska tieSsaistes saruna par Dzonu Keidzu. Inga
bija pamatigi iedzilinajusies — sapirkusi un izstudéjusi vairakas gramatas par séném, kuras bija iedvesmojusas
ari Keidzu.

Uz dzejas lasijuma ierakstu Inga bija atnakusi ar spelu laditi — runaja un grieza to laditi, un ta ladite skanéja, bet
konkrétu dziesmu toreiz neizdevas atsifrét. Ka lai te nevelk alGiziju ar Keidza maziku rotalklavierem?”

Sava teksta Inga piesauc sénu lietu, ko sola Parmainu gramata. Dzivodami zemé, kur no debesim var piesaukt uz zemi
ezerus, més ticam sénu lietum. Ari DZons KeidZs vienmér ticéja visam, ko vinam teica Parmainu gramata. To nem lidzi
aritad, kad iet sénot. Sénes irviss, un viss ir senes. Ari Lenins, ka atceramies, bija séne. Es esmu kaila aplocene, parasta
celmene, melna zvinbeka, samtaina ziemene, lauka atmatene, porcelana tintene, véla pundurkamolene, augstais
lacpurns, parastais laépurns un vél ari virpainite, gailenite, laktarija, aitpiepe... Es esmu.

Orests Silabriedis
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turpinaju Césis, Riga, Hannoveré un vél daudz kur.

Esmu pianists un klavierspéles pedagogs. Spéléju klavierkvarteta Quadra un daudzstilu ansambli Arcandela. Ka
solists uzstajos ar Kremerata Baltica, Sinfonietta Riga, Liepajas Simfonisko orkestri un Latvijas Nacionalo simfonisko
orkestri (LNSO), sadarbojos ar Latvijas Radio kori. Man bijusi solokoncerti Sveice, Italija, Francija, Niderlandg,
Portugalé un citviet.

Esmu Jazepa Vitola starptautiska pianistu konkursa finalists 2017. gada.
Ka solists esmu piedalijies Sansusifestivala Aknisté, LNSO festivala Vasarnica, Césu Makslas festivala u. c.

Esmu pirmatskanojis Jékaba Jancevska, Anitras TumsSevicas, Lindas Leimanes un citu latvieSu komponistu
jaundarbus. Regulari veicu ierakstus teatra izradem un kinofilmam. Sadarbojos ar saksofonistu Karli Auzinu,
vibrofonistu Jani Fedotovu, kontrabasistu Oskaru Bokanovu, baritonu Armandu Silinu un ari citiem.

Imic.lv/plesanovs
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LTANA LANCA

Skumju Bralis

ir rudens sarto bardu noskuvis

starp palagu un segu rudzi digst

jau tavu ziemas sapnu durvis paveras —
tur saskaitamo kauli vietam nemainas

bet atnaks Skumju Bralis un tos saskaldis

pie loga stavi maza viesnica

un vero, ka par pagalmu slaj sals

ka sveta tumsa aprij upi taluma

un atminai ar stundam saplast balss

kad Skumju Bralis atnaks, vairak sals

no savam majam tu tik talu prom

ka lidmasinas turpu nelido

un pavérsas pret rietiem sapna ass

tur liesmo makonu un dienu sénalas —

tas Skumiju Bralis dziesmu vacelité kras
vél debesis ka sasists burvju trauks

talt pie tevis lietus stigas trauks

un mizika ka maize piebriedis
tevmute, kura vards ka kodes éna tris —

tad Skumju Bralis plaisam tevi uzsmaidis

Melancholy Brother

gone autumn’s rusty beard

rye sprouts between the sheets

the door opens up to winter’s dreams -
the math of bones is never changing there

yet Melancholy Brother comes to split them into pieces

in a small hotel you're standing by the window
and watching frost traverse the yard

and darkness swallow the river far away

and hours blend their voice with memory

when Melancholy Brother comes, you will get colder

so far away from home

that airplanes never fly there

the axis of your dreams leans westward
where the clouds and days lie tattered -

the Melancholy Brother will pick them up for songs

the sky is still a magic vessel broken

to you the strings of rain will hasten

and music then like bread will rise

inside your mouth where words are fluttering like moths -

and Melancholy Brother will then smile at all the cracks
and gaps inside you

Translation by leva Lesinska-Gaber

ANNA RANCANE

Barna sapyns

*

Japanas kirsi vai zaka pédinas sniega...
Pavasaris mus parbauda ar klusésanu.
Labak neiekliedzies un neaizbiedée
Taureni, kurs varbUt tev nolaidisies uz pleca,
Neiztraucé un neaizgaina

Sapni, kura uz tevi raugas

Tavu miruso acis,

atvértas plasi,

Raugoties bezgaliba.

Smalkas stigas iekarti SUpojas

Krusts un $apulis, parejot viens otra,
levainojot viens otru un sarunajoties,
SUpulis nocikst, driz modisies Bérns,
Atvérs acis plasi un tajas bs nezinamais.

*
Visnu zidi voi zaca piedenis sniga...

Pavasars myusu puorbauda ar klusieSonu.
Lobuok naizaklidz i naaizbidynoj

Lepetniku, kurs tev moz nuzalaiss iz placa,
Naiztraucej i naaiztronkoj

Sapynu, kura iz teve veras

Tovu myrusus draugu acis,

Atplastys plasi,

Veratis bezgaleiba.

Smolkuos steiguos kuorti leigojas

Krysts i Siupels, puorsamejit vins Gtra,

Ivainojat vins dtru i sasarunojut.

NUceikst Siupela leiksts, dreizi prosamdiss Barns,
Attaiseis acis i tamuos byus naizzynomais.

Child’s Dream

*

Japanese cherries or hare tracks in the snow...
Spring tries us with silence.

Don’t cry out, don't scare off

The butterfly that may settle on your shoulder,
Don’t disturb, don’t chase away

The dream in which

The eyes of your dead look at you,

Wide open,

Staring into eternity.

Hanging on fine thread, swaying,

The cross and the cradle melt into each other,
Wound each other and converse.

The cradle creaks, soon the Child will awaken,

Opening wide his eyes and in them will be the unknown.

Translation by leva Lesinska-Gaber



SERCEJ TIMOFEJEV

YTpo B cTpaHe MHTpOBepPTOB

Herpomko naet cobaka

Ha Npoe3xaloLLero Ha Besocunese.
Crepr>kaHHO MopTUTCA Noroaa

1 paccbinaeTcs capau.

HouHble NTuLbl cnerka KpUTUYHbI

MO OTHOLLEHWMIO K YyAecaMm yTpa.

ConHLe He MOXeT BCTIOMHUTb,

710 Kakol TOUKM BCXOAWIIO BUYepa

1 CTapaeTcs B3ATb YyTb HUXKE.

[eTu npocbinatoTcs paHbLue Bcex

M UNATaIOT CBOW KHUKKH,

YTO6bI HEe BYAUTb B3POCHbIX.

Bopa 13 kpaHa Nb&Tcs CKPOMHO,

He BPbIKET M MOYUTU Cpasy UCUE3aeT B CTOKE.
Ene-ene ABMXXyTCS TEHM E10K U COCEH.
KTo-To HamasbiBaeT 6yTepbpos TOHKUM Croem
Macna.

Mo paauno «Knaccuka» nepeatoT MHTEPBbIO
nuaHucTa,

KOTOPbIM Ha BCE OTBEYAET «/ja» UIN «HET».
3aTo UrpaeT OH 0YeHb TOYHO,

C He6OMbLIMMM YBEPEHHbIMU Nay3amu.

Morning in a Land of Introverts

A dog softly barks

at a passing cyclist.

With restraint, the weather grows worse

and the barn falls apart.

Night birds are slightly critical

of the glories of the morning.

The sun can’t remember

to what point it ascended yesterday

and aims slightly lower.

Children rise before everyone else

and read their books

trying not to wake the grownups.

Water pours modestly from the faucet

not splashing and disappearing in the drain almost at
once.

Shadows of firs and pines barely move.
Someone spreads butter in a thin layer on bread.

The Classics radio station airs an interview with a pianist

who answers every question with “yes” or “no”.
Although he plays very precisely
with short, confident pauses.

Translated by Kevin M. F. Platt

INCA ZOLUDE
Mashroom Rhapsody

Eju meza péc seném. Bet dabdju klusuma
neiespéjamibu. Zari krak$k pasSi no sevis.
Nenoteiktos intervalos iedziedas putni. Man zem
kajam sagatavota vesela pasaule.

Ka sagatavotas klavieres. Prepared piano. Plastic
bottles, screws, bolts, furniture bolts, long bolts,
eraser, rubber, nuts, medium bolts.

Je suis Clitocybe nuda

Je suis Armillaria mellea

Je suis Strobilomyces floccopus
Je suis Lactarius hygrophoroides
Je suis Flammulina velutipes

Je suis Stropharia rugoso-annulata
Je suis Cantharellus cinnabarinus
Je suis Albatrellus caeruleoporus
Je suis Agaricus campestris

Je suis Coprinus comatus

Je suis Cantarellula umbonata

Je suis Panellus serotinus

Je suis Morchella elata

Je suis Morchella esculenta

Je suis et je ne sais pas ma existence

Atbildes no Jidzjin gramatas un paredzéjums
par sénu lietu. Tas Iis ari ezera. To Seit sauc par
Spogulezeru. Spiegelsee. Skanas pilieni atstajzimes
uz ezera virsmas un partitdru lapam. Nenoteikta
intervala aizpeld zivis. Noteikta intervala izvietojas
skrves, pudeles un dzésgumijas. Airi plaksk,
nesdami laivu pari ezeram it ka otra krasta varétu
but labakas sénu vietas. Un ta tiesam ir, jo tur es
atrodu tevi. Ja varu tev pieskarties ka zari saskaras
sava starpa, ar to pietiek.

A twig connection, if no other, would satisfy. (John
Cage poem in letters to Merce Cunningham) Tava
klatbUtne silta un maiga — dienvidus vél satur mas
abus kopa savu silto plaukstu laiva. | witness this
moment from beyond the eyesight. Es redzu to
mirkli. Transkribétu neakuratas atminu zimés. The
Mycorrhizal networks transmitting our memories.
Mikorizalie tikli parsita arf mdsu atminas. The
forest brackets keep us inside from season to
season. Dripping rain, water bulbs breaking against
the lake surface. Tad lietus piles saplist pret ezera
stiklu, ka pédigo redzot savu atspulgu. The mirror
of the lake shattering as the parachutes of fungi
descend through the parables of branches. | pick
memories like mushrooms. Sag mir, was du mir
damals gesagt hast!

The night pregnant with the Northern light. Sky
cupola like a basket of star fungi. Finding you is like
following the compass of displacement. Can you
return just for once and walk me through the sound
of forest night, | have prepared the piano.

Mashroom Rhapsody

| am going to the forest for mushrooms. But what | get is the
impossibility of silence. Branches snap on their own. Birds
break into song at irregular intervals. A whole world has
been prepared underfoot.

Like a prepared piano. Préapariertes Klavier. Plastic bottles,
screws, bolts, furniture bolts, long bolts, eraser, rubber, nuts,
medium bolts.

Je suis Clitocybe nuda

Je suis Armillaria mellea

Je suis Strobilomyces floccopus
Je suis Lactarius hygrophoroides
Je suis Flammulina velutipes

Je suis Stropharia rugoso-annulata
Je suis Cantharellus cinnabarinus
Je suis Albatrellus caeruleoporus
Je suis Agaricus campestris

Je suis Coprinus comatus

Je suis Cantarellula umbonata

Je suis Panellus serotinus

Je suis Morchella elata

Je suis Morchella esculenta

Je suis et je ne sais pas ma existence

Answers from the | Ching and a prophecy of a mushroom
rain. It will also fall into the lake. Here its name is Mirror Lake.
Spiegelsee. Drops of sound leave traces on the lake surface
and on the pages of scores. At a random interval fish swim
along. At set intervals screws, bottles and erasers arrange
themselves. Oars splatter, bringing the boat across the lake
as if there could be better mushrooming on the other bank.
And there really is, for | find you there. If | can touch you the
way twigs touch one another, it's enough.

A twig connection, if no other, would satisfy (from a John
Cage poem in his letters to Merce Cunningham). Your
presence is warm and gentle - noontide still keeps us
togetherin the boat of its warm hands. | witness this moment
from beyond eyesight. | see this moment. Transcribed
in inaccurate memory signs. The Mycorrhizal networks
transmitting our memories. Die Mykorrhizanetzwerke,
die unsere Erinnerungen Ubertragen. The forest brackets
keep us inside from season to season. Dripping rain, water
bulbs breaking against the lake surface. Raindrops break
against the glass surface of the lake, with their reflection
the last thing they see. The mirror of the lake shattering as
the parachutes of fungi descend through the parables of
branches. | pick memories like mushrooms. Sag mir, was du
mir damals gesagt hast!

The night pregnant with the Northern light. The sky’s cupola
like a basket of star fungi. Finding you is like following the
compass of displacement. Can you return just for once
and walk me through the sound of a forest night, | have
prepared the piano.

Translation by leva LeSinska-Gaber
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Ipass paldies:

llonai Rupainei un Dianai Zirninai par iespéju veikt ierakstu izcila akustika un vingrinaties koncertzalé ari naktis.
Gustavam Erenpreisam par aizrautigu darbu un nenovértéjamu atbalstu ierakstu laikd R&zekné.

Talim Timrotam par dzejnieku ierakstisanu majigaja Reformatu baznicas pagrabina.

Einaram Lipskim par siltu uznemsanu vina skanu studija Latgalé.

Davim Ozolinam par Mashrooms tape ierakstu un burvigam dienam Helsinkos, 2013. gada.

levai Lesinskai-Geiberei par zibenigu un smalku dzejas tulkosanu.

Annai Fiserei un SIA Neuro art par juridisku konsultaciju.

Signei Lagzdinai par ideju apkopo$anu un lielo atbalstu.






